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y Ongoing graphic design podcast project featuring
DID I Do THHT' MHKING conversations with working designers about their
GRHPHIC DESIGN & MISTHKES creative failures. Show art, promos, and website shown.

2021-PRESENT CREATIVE DIRECTION = BRANDING - MEDIA PRODUCTION

£ ¥
>
: SEASON 2 » EPISODE 23

npoocns’mi)‘vr%f 1A G § 3%
GRAPHIC DESIGN & MISTAKES® s
dididothat.design i '

:“" = ?

&

ILLICKY
SANDWICHES

-

e i e NG sy v

Is Did | Do That? back on the road at Bend Design? 20 JULY 2022
Yer darn tootin’! Laurie Rosenwald (author of How ST O

Apple Podcasts

to Make Mistakes on Purpose) joins Sean to talk i
about the excitement of small town parking VouTube

Overcast

structures, the world’s top travel destination for Castbox

Pocket Casts

both lost baggage and lost Canadians, and the GoegtoPodiants

Castro

sabot: the wooden shoe for all occasions! i

SHARE EPISODE

Lautie Rosenwald (New York, New York/Gothamberg, Sweden) is an Twitter
author, designer, painter, and educator. She’s done work across ?;;jg;’:
animation, product design, typeface design, and more, and her

illustrations have appeared in the New Yorker, the New York Times,

the Atlantic, the Wall Street Journal, Vanity Fair, and more. Her most

recent book, How to Make Mistakes on Purpose, gives readers and

audiences insight into the beautiful world of creating through
intentional acts of randomness.

episodes guests about supporttheshow

“Did | Do That?” is a podcast about graphic
designers—the ups and downs they face in
creative practice, because making design means
making lots (and lots) mistakes.

Every other Thursday, host Sean Schumacher (Ass’'t Professor of
Graphic Design at Portland State University) is joined by a guest
from the world of design with a special story about their own
mistakes starting out and how they ended up where they did. It's
very weird, pretty silly, and definitely not serious—but neither are

A PODCAST ABOUT MAKING e - F
GRAPHIC DESIGN & MISTAKES s

’.O //.

4 = ~

,/f_F—'. Hence the word “sabotage.”

s

In progress design comp shown; website redesign scheduled to launch February 2023




A publication of artist interviews with a somewhat
sinister cult vibes, drawing on 19th century and 1970s
Influences and executed in one-color offset on newsprint.

PICTURES OF THE
MOON WITH TEETH

2015 PRINT DESIGN = EXHIBITION ART DIRECTION

6 (¢ PICTURES OF THE NOOX WITH TEETH INTRODUCTION 14 @ PICTURES OF THE MOON WITH TEETH

Pictures of the moon with teeth is an exhibition made up of projects by Jibade-  judgment, so that it thus forms of itself
Khalil Huffman, Dawn Kasper, Peter Seminsky, Akio Suzuki, Aki Onda, Tannaz.  an object of our delight, that which,
Farsi, Karl Larsson, Pascal Prosek, Margan Ritter, Gary Robbins of Container  without our indulging in any rchac-
Corps, Bill Jenkins, and MPA® Their work asks what do we believe in, or perhaps  ments of thought, but, simply in our
what is spirif? In this way, it lives at the intersections of belief and disbelief and ~ apprehension of it, excites the feeling
that is where we will meet them. f ihlime, may appear, indeed, in

Albert von Schrench Notzing AKIO SUZUKI
The medium Stanislawa P emission and is the messenger of the spirit world / Uss
resorption of an ectoplagsmic substance

through the mouth, 23 June 1913

several attributes and meanings: Hawk

PICTURES OF THE MOON WITH TEETH

INTRODUCTION

the power of focus / Take the lead v

KRISTAN KENNEDY . v v . ' ' . v . v . . v v . PAGE 6

the time 5 right / Power to see, cloar vi-

sion [ Strong cennection with: spirit, in- KRISTAN KENNEDY: What is

TRANSLATORS:

3 g & 15 creased spinll).ﬂ AWATEeNesS RS >
Pichures of the moon, is the holy spisit?, is the tongue of fire?, is the ghost  point of form to contravene the ends of AKIONDA AND spirit? Or rather what compels you
INTERVIEWS body?, is hast body?, is the formless thing® is anxiety®, is ecstasy’, is seeing  our powes of judgement, w be ill-adapt 22 "My oae is Nobody” sl ATKO MASUBUCH! to make art?

through the mirror®, is energy?, is neither here nor there!®, is god, is G-, is =4 to our Taculty of presentation, and

godS", is NO GOD ever was, is inside you'?, = clay, is arystal®, is vapor*, is (o be, 05 it were, an outrage on the
hair!s, is sound?, is gold, is light, is words'?, is wave, is lump, isdesert dot’® is  imagination, and yet it is judged all
geometry'?, is concrete, is floatng®, is memory, is trickery, is hawk overhead®,  the more sublime on that accouat.”
is potion?, is nature?, is knowing®, is never knowing®®, is why go on®? {cmphasis added]: 1790, The Critique
One day while sitting in the living room of my childhood home, 1 asked  of Judgemeanr, Immanuel
my dad, “Whatis spiri?™?7 to which he replied. "Spiritis creativity.” Hesaid  lated by james Creed Mer
that we love to anthropomorphize the more slippery concepts (the incor-
poreal, the imagined, the spiritual, the unproven) by assigning themimage 6  Leonard Berostein’s  Symphony
or form (fire, dove, voice in the cloud,?® person..*®), but that those tactics  No. 2 The Age of Anxiely is a piece for
of understanding were like throwing a sheet over a ghost, only necessaryif  orchestra and solo piano. The piece
you don't believe in the ghost™®. This ghost is the thing inside us that drives  was composed from 1945 (0 1949 in the
us to realize thought', It is society??, It is art??. Itis belief. sed in 1965. of the Roman de fa poire, mid43th century.

AKIO suzugl By “spint” do you

mean inspiration? [ think that with i
things like that, you wait for them

to descend on you.... In terms of me,

I don't aggressively go about trying

to make art, It's more about how

can respond to a “place or nature (a

situation)” that [ am given.

The Odyssey

| DAWN KABPER 5 v o Tae o 5o 0w ki
| ARPD SUBURT | 5 o ot Shiars w g o o - P
AKIO SUZUKI & AKI ONDA . . . . . . .. . ecess
KABRL LARSSON:: « s v vv v v u o v
BILE JENBINS .- . oo e onsmm oo oo s hieid
TANNAZ FARSIL . . . .. .. ... ... .. . visss
PETER SIMENSKY . . . .. 0« o h e o5 sriemse
JIBADE-KHALIL HUFFMAN . . . . .. . . ses

W, irans-

“Final Soliloquy of the Interior Paramour”

KK: Why go on? Why go on as an
artist when so much of what we
make ar do 18 of immaterial value?

The carlicst known visual depiction of a heart
symbol, found inthe letter S as a fover hanxds

Light the first light of evening, as in a room his beart to the beloved lady, in a meanuscrige

16 “I'm worse at what I'do best, And for
this gif1 ] feel blessed, Our litte group has
always been /| And ahways will until the

US and [srael, and was re

PAGE 22

AS: It's "my way of living” that 1 have
cultivated sfowly over time so | have
no choice but to continue down il
When a “theme” appears in front of
you, the only way to move forward is
to personally overcome it,

In which we rest and, for small reason, think

It isutled after Wi, Auden’s poem of

the same name, and dedicated to Serge 12

The world imagined is the ultimate good.
Kous

rilzky end” ~“Smells hike teen spird,” Wiitten
by Kurt Cobain, Krist Novoselic, and
Dave Grohl and produced by Butch Vig

1 “We havé (o be reminded of some- concept of understanding, the sub-

thing! What is this humanity!? 1t is lime as a presentation of an indeter-
the Holy Spirit! What is the holy minate concept of reason, Hence the
spirit!? It is an egalitarian commu-  delight is in the former case coupled
nity of believers who are linked by with the representation of guality,

This is, therefore, the intensest rendézvous,

KK: What is your hope for Nami?
How do vou find the sound you are
looking for (in reference to Nami)?
When do you know you have the
radios tuned or their position just
nght? Since sound is moving and

It is in that thought that we collect ourselves, AN LEATRS

Out of all the indifferences, into one thing:

love for one another!™ Slavoj Zizek  buot in this case with that of quantity.
on the Holy Spirit, Zucotti Square, Moreover, the former delight is very
Occupy Wall Street 2013, New York  different from the latter in kind. For
hitpsiyoutu. baWijwulcctso the beautiful is directly atteaded with

Within a single thing, a single shawl

I - 'S <r . » 8 R rar ' s i 3 A SHi - e atu
Wreapped tightly round us, since we are poor, a warmth a fecling of the furtherance of life, and P s filling space is there anyway to con- |
A light, a power, the miraculous influence. \I P A 2 is thus compatible with charms and e trol it? Since this is the piece's sec

l | PRl eI SE ) BT RS RGBT O M N o @y ag G 5% 2 o mywea i o PAGRAR a playful imagination, On the other ond life has it's potential meaning |

i

-~

hand, the fecling of the sublime is a or resonance changed for you?

pleasure that oaly arises indirectly,
being brought about by the feeling of
a momentary check to the vital forces
followed at once by a discharge all the

Truths \ i Belels

AS: Rather than looking for it, it's
more about really listening with a
lot of curiosity. In regards to the
placement of the radios, I don't de-
cide where they go, rather it's decid-

Here, now, we forget each other and ourselves,

4 |
We feel the obscurity of an order, 2 whole, |
Morgan Ritter and Kristan Kennedy point

at the dots in a Prince of Wales (Midpul)
paimnting, “Body Marks,” during the in-

. POETRY
A knowledge, that which arranged the rendezvous. o ¥

more powetful, and 50 it is an emotion

PICYUKES OF THE MOOX WITH TEETH

Paik and Shigeko Kubota, Then in
1983, JAPAN HOUSE ifwited me to
play in Performing Original Music.
However, we were heavily snowed
in that day and ended up playing o
only 2 handful of people.

During this time, I became

A0: In the late '80s, for your project
Space in the Sun, you spent sufn-
rise to sunset listening to the sound
of pature, staying in between two

ralls that you bhad built. Can you
talk about this?

v From The Collected Poems, Wallace Stevens. Copyright © 1954 by Wallice Stevens, Alfred A K The

just hike in the letter "X.)"

On the day of the solstice, 1 sat by
the center of the northern wall and
was immediately bitten on the neck
by several mosquitoes - it was an
unexpected way to begin. In order
to make my many supporters proud

Callected Poems of Walface Stevens (Alfrad A. Knopk, 1954, Random House, 1983)

is probably irrelevant by now but |
sprayed inside one of three stand-
ing phone booths and taped it shut
with a bunch of construction lape
until the paint dried.

Oto-darte is composition. A kind
of “tadpole” placed in the streets.

AKIO SUZUKLEAND AKI OXDA

AO: A while ago, T saw your car-
toon alterego Akingan at the Gelbe
Musi
about that? I often see this “spirit of
play" appear in many of your works

k in Berlin. Can you tell us

vbe I am merely "Akio

the sublime is to be found in an ob-
ject even devoid of form, so far as it
immediately involves, or clse by s
presence provokes a represceniation
of limitlesspess, yet with a superad-
ded thought of its totality. Accordingly,
the beautiful seems 1o be regarded
as a presentation of an indeterminate

tion in the first instance to the sublime
in objects of nature (thay of art being
always restricted by the conditions of
an agreement with nature), we observe
that whereas natural beauty (such as
is self-subsisting) conveys a finality
in s form making the object appear,
as it were, preadapted to our power of
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e Possible ephemera packet

Anna Halprin, Bhasana, Various

COLLECTED EPHEMERAN VENUE BAM/PFA

lbrOChure’ CONTRIEUTED B Y

Dan Nelson

riso print, roughly
letter size (folded)
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PoSToOARD

Works on Payper

Enrique Chagoya

MAILING F EROCHRURE

Alternative Exposure
Rouna 8

Boulevard

Katy Grannan

Pablo Manga
Pablo Manga - Linescapes

As part of the East Bay Open Studios 2008
VOul are cordially invited o visit my studio
‘I.‘m- 7.8 14, & 15 from 11 amto 6 pm

POSTCOCARD

East Bay Open
Studios /Linescapes

Pablo Manga

Southern Exposure’s
Annual Fundraiser
anda Art Aul...

Various
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y | Instructional decks with a friendly tone for introducing
I'ET S GET THE ZOOMIES' faculty and students to online synchronous learning in REHD ONI'INE Izl
SVNCHRONOUS I-EHRNING DECKS March 2020, with illustrations by Harrison Gerard.

2020 INSTRUCTIONAL DESIGN = CREATIVE DIRECTION

Calendar
@ ® iCal ) Google Calendar ) Other Calendars

Advanced Options -
W Enable Waiting Room

| Enable join before host

Zoom is a really cool way
to connect remotely—you
can share stuff, break out
your class into small
groups, hold office
meetings, and see or hear
each other (if you want).

¥ Mute participants on entry

| Only authenticated users can join: Sign in to Zoom
Automatically record meeting in the cloud
Alternative Hosts:

Example:john@company.com;peter@school.edu

You're not an IT professional!
That's what pdx.edu/oit is for. If a
student has computer problems,
direct them there. They have more

tools to help. .
. | 1 ¥ | Quick TIP!
This won't be perfect! You're not : Wanna do fancy stuff? Under L4 Disable the
a TV producer, either—check in Advanced Options, there are some waiting room and

. . enable join before
frequently, especially at the start advanced options! Some of these are host to let your

of class, to make sure stuff is better to mess around with more class in without

looking right to your class. once you get more comfortable. having to do so
one-by-one.

X DES 425 A+D Projects Sean Schumacher

1236675

MEETING! e
|

https:#pdx.zoom.us/j/ 23782939446

https:/pdx.zoom.us/my/ | wevegotthezoomies

Hit Save Changes, you'll be
able to share that address (in
the form of pdx.zoom.us/
my/youtlinkname) with
your advisees over email.

Whether you're going to class, Sam should also be able to add
visiting faculty during their office it to your YouCanBook.Me
hours, or even going to a cool event, \ My 50650 s confirmation message. It's still
there's a few ways to join in. iy good to reach out, though.

You can invite your students to the guest
list, but you can also copy the URL in the
location field and share it anywhere—
that'll let students in your meeting.

There is no content to display.
Create some content
Participants (1)

@ Sean Sch... (Host, me, participant ID:16) @ 77

Calendar W

OPTION 3
Sunday, March 29, 2020 C H E C K DZ |_

Chat and Manage Participants Upcoring sverits Your class is in D2L? They may
are both useful for you and have placed your Zoom

your students to keep open. Y S— meetings in a few different
Underwater spots.

A Student Guide to
Classes, Office Hours,
and Events in

Zoom Meetings!

In chat, you and they can ask csiiiaiic B
questions and even share files! R e Meetings are most likely

S\ appear in your Calendar (click
an event, then click the Join
Meeting link).

They can answer quick APR 4500 BM
questions or give you an idea Underwater
about the rate you're going Basketwoaving
from Manage Participants’ They may also may be in the
buttons. (You can also mute APR 12:00 PM People menu under Zoom
everybody from there if you Meetings, or as links in the
need.) Announcements or Content.

BY SEAN SCHUMACHER

ILLUSTRATED BY HARRISON GERARD 5 Separate decks were designed for students

2 ‘:""‘::ﬁ' :, s i § R0 e
REVISED 29 MARCH 2020 '. _ SRR MR e and faculty oriented around their concerns.

| also led faculty workshops and helped
devise messaging and design promos to
communicate the shift to remote learning
to students.



https://www.dropbox.com/s/5o1vx1wk335eohm/Zoomies%20%28for%20instructors%29.pdf?raw=1

Front-end design and development for PORTLAND BORTLAND
[ |
TIME-BRSED ART FESTIVAL performance art festival with an international AL LILLEToR
20I9 WEBSITE audience. ART ART FORTICKETS, CALL 503-224-PICA
PASSES,AND ORVISIT
2019 FRONT-END WEB DESIGN+DEV INFORMATION: 15 NE HANCOCK
Before the Festival Box Office Open
Thursdays and Aug. 15-Sept. 15
19:00-6:00 P 15 M= TanoogK
(starting August 15) gz::leatn 4
Saturdays 503-224-PICA
12:00-4:00 PM
During the Festival
Closed on Labor Day, . APV A
g‘:';’; gep e 1EQ:OOY—(7:Ze
12:00-6:00 PM
2019 PORTLAND
SEPTEMBER OREGON
PORTLAND 05-15 USA
INSTITUTE FOR e
CONTEMPORARY «~ BACK TO TBA PICA’s 17th Annual Time-
ART Based Art Festival (TBA) FAQ -

gathers artists and
audiences from around the
world for ten days of

LATE NIGHT PASS

$48 Member/$60 General All-access to Late-Night

contemporary e

performance, music, visual

art, film, workshops, E_NTHUSIAST PASS
$120 Member/$160 General Tickets to six (6)

lectures, food, drink,
conversation, and
celebration. Immerse
yourself in the art and
ideas of our time.

TBA:19 OPENING NIGHT BLOCK SR
PARTY BBQ

mainstage performances of your choice plus all-
access to exhibitions, Institute programs, and Late
Night.*

IMMERSION PASS

$200 Member/$250 General Priority admission to
performances and unlimited access to exhibitions,
Institute, and Late Night.

PATRON PASS

$500 ($250 tax deductible) Priority admission to all
performances, festival concierge service, and
unlimited access to exhibitions, Institute programs,
and Late Night.

' PURCHASE A FESTIVAL PASS - |
All Events 4

All Dates ¥

* Reservations are strongly recommended to guarantee seating for

all performances, including those that are free. Please see the FAQ

Get Tickets —

Date Sept. 5, 7:00 PM — 9:00 PM
Location PICA Patio, 15 NE Hancock St.

Ticket $15 - one plate / $30 - one plate + sponsor an artist / $50 - one plate +
artist + donation to PICA

below for more information or contact the TBA Box Office at
503-244-PICA (T422),

FAQ

TBA:19 OPENING NIGHT LlKE A VlLLAI — EIKO OTA |
Run Time 120 min Capacity 300 SLOGRESRTIRED. MR oreeit).  Abcyelices OFFIGES APPROPRIATE FOF
The TBA Box Ofﬁce is I :‘;_\‘.- ~ LI AN TBRING
4 " :ggf‘:lzg; :af ;gANgl-l}‘;ggs:St PICAsupports freedom of
A convocation for alll Our inaugural and first- ——— e s e ke
N @ & @ & ( ON TICKETS AND what to see an.d hear. Due to
ever TBA Block Party BBQ is a chance for o S oo WA
a « - . Frocipios Fung ; Froojpice Fund to all orders whether rescreen all works for
a PtlStS, a u d I e n CeS, ne l g h bo r‘sj a n d St aﬁ‘ to kl C k il “ﬁ N ke Dci":cessed or‘mllvine bv phone. or gontent. However. if vou have
O'ﬁ‘ th e fe St iva l ove r a Ca S u a I’ Ce l e b rato r\y m ea I’ Pictures center and left: Centralized festival hub page, with sortable schedule and pass/ticketing information
featuring legendary barbecue from Po'Shines. CREDITS
@ Pl a TBA Front-End Design/Development: Sean Schumacher
& & In years past, the Opening Night Dinner was a o statDeignr i Carls
. - . . o |I:ec Z:,:o ::e: :mi:(;rjten Saladow
el lovely but exclusive affair. Now celebrating the seck End puslopmanCrslsot
Precipice Fund third year in our home on NE Hancock St., the

Support

Block Party BBQ® is oben to all. an accessible



Single-color offset newsprint publication consisting of
artist interviews and found imagery. This publication was
designed alongside exhibition sighage and materials.
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13. Only the Fellows and Scholars are Not to be the thing itself. I was in
With every passing, any awareness allowed here; the gravelis the place a workshop with Miguel Gutierrez,
of time, ti reographic discor for me. Such thoughts were the work he asked us twenty-seven questions
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as an apple,

Published on the occasion of AS round 85 an appie, as
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poses th ace around us, asking how
we arrange our bodies in respc

14.
Virginia Woolf opens “"A Room
of One's Own" with a disclaimer, “I
have shirked the duty of coming to
a conclusion upon these two ques-
tions—-women and fiction remain,
so far as I am concerned, unsolved
problems.” Woolf resists the call to a
conclusion and instead performs as
an unsolved problem - she thinks.
She writes a scene of thinking.
“Thought-to call it by a prouder
name than it deserved-had let its
line down into the stream. Il swayed,
minute after minute, hither and
thither among the reflections and
the weeds, letting vater lift it
and sink it until—you know the little
tug—the sudden conglomeration of
anidea at the end of one’s line: and
then the cautious hauling of it in, and
the careful laying of it out? Alas, laid
on the grass how small, how insignif-
icant this thought of mine looked; the
sort of fish that a good fisherman puts
back into the water so that it may grow
fatter and be one day worth cooking
and eating. [ will not trouble you with
that thought now, though if you look
carefully you may find it for yourselves
in the course of what | am going to say.
“But however small it was, it had,
nevertheless, the mysterious property
of its kind —put back into the mind, it
became at once very exciting, and im-
portant: and as it darted and sank, and
flashed hither and thither, set up such
a wash and tumult of ideas that it was
impossible to sit still. It was thus that
| found myself walking with extreme

Nor did I at first understand that the
gesticulations of a curious-looking
object, in a cut-a coat and evening
shirt, were aimed at me. His face
essed horror and indignation.

of a moment. As | regained the path
the arms of the Beadle sank, his face
assumed its usual repose, and though
turfis better walking than gravel,

no very great harm was don 1e
only charge | could bring against the
Fellows and Scholars of whatever the
college might happen to be was that

in protection of their turt, which has
been rolled for 300 years in succession
they had sent my little fish into hiding.

“What idea it had been that had
sent me s0 audaciously trespass-
ing | could not now remember.™®

Thinking as trespass.

She hopped up, Virginia Woolf
popped up and sprang about. Her
thought had her alight and the territo-
ry fell away. That she was minor, and
should be mindful escaped her. That
she was minor and should be mindful
and un-thi d her. That
she was minor and should be mindful
and un-thinking and un-passi
and not un-bor S

There were bushes aflame in
Autumn light and soon proud thoughts
hither and tither. So there was rio
territory. There'was a stream and a
line down. So there no territory.
So there was no, so there was. Was
territory. The thinker, call her
any name you please, had tres
where there was no, where there was

Thinking while walking, walking
while thinking, movement and discom-
position, trespass our territory to

/ We use space constitutes
the nature of our political selves.’

16.
“The place in which I'll fit will not
exist until I make it." James Baldwin"

17.
How can we build a structure

to be alive inside? To to to-wards a

building of st and commons that

and this was one of my answers.

Life, permission, conditions. When
[ build something-a project, phrase,
collaboration - there are little holes
everywhere. I encourage the space
between 0 — o Little gaps of intention
that life fills up with conditions, with
proximities. Little holes everywhere
0 — o little holes. Permission.

Not to be the thing itself. It's
also a way of saying ‘with'o —o0
entanglement and alignment.

Honoring a margin from a
movement.

Not to be the thing itself is a
transition that is not a solution.

Is this queer form?

19.

On April 4th of last year I had the
idea to write a play where 'something
fantastic is discovered, something
that debunks the white supremacy
ideology of the ruling patriarchy.’ This
lost thing would let loose the ordering
znergies, shift the paradigm. You could
find it under water. Or it could bein a
major collection’s closet. Underwater,
that would be theatrically productive.
Gravity would shift, The audience
could be weightless, and surprised.

Shouldn’t we be constantly sur-
prised, a politics of surprise.”

20.

This year it was suggested that hu-
mans had the capacity to conceptual-
ize time 5,000 years before previously
believed, Stone age holes filled by the
light of the moon, The will to me:

The moon the method. The ordering
energies of day and night, Hanging
our narrative on breakfast lunch and
dinner." The construction of time
and history itself. Walking out beyond
the moen to the political. And what

is under the water after the moon?

A minor planet dragging through

the galaxy? scale altering temporal
drag.” Something to slip through.

LU AN ST Tt LN LT DL P
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jeSSC Sugarmann or structure. So monuments are not al- inorganic accidents, products of de- designed to be travelled to, usually J5: Absolutely. I do. Film editing, at its parallel to shifting American identity.
ways honest, as they are sourced from sign, and they sit in opposition of the driven to, possibly visited in passing. best, is a system of visual poetics. And Starting two years ago, Sugarmann
emotion and tend towards oversim- organic choreography of the assembly S0 a monument seemed ap- I try to use it assuch. Coincidentally, opened (and plans to ¢ontinue opening)
plification and revision. The Pontiac workers and aceident survivors, propriate, on several levels, to or maybe not coincidentally, poetics is unsanctioned Pontiae dealerships in
Motor Division is at the centerof a the subject matter considered something that 've been trained in. I Sformer Pontiac dealership locations
great social loss in Michigan, a loss of KK: Isthe "muscle memory” of the in We Build Excitement. was once enrolled in a poetry program across the United States. He activates
tradition, a lost source of employment workers an embodiment of a partic- in a public arts magnet school, I mean, these dealerships as sites of celebra-
and purpose. And I've approached ular history? And if so to what end? KK: Do you think a sense of place I feel compelied to disclose that I was tion, honoring both the American auto
that loss from all sides, pursuing has traveled with the work now that expelled from the school for being a vorker and our fraught, intimate
honesty by sourcing the sincerity of 3s: The goal of We Build Excitement is it removed from its research and stoner. But I'was a peripherally aware relationships to cars themselves. In
my monument in different places, be it to reanimate the physical and social development phase in Michigan? kid and go the lessons still stuck: The the project’s video works, he docu-
in a broken down van or in a worker's histories of a dead corporation; to ability to construct and decanstruct ments laid-off assembly line workers
obsolete muscle memory. I've tried my draw a chalk line around the corpse of J8: I'm not confident that the video poetry is the same ability one needs and caraccident victims, recreating
best to be honest with this project, to the Pontiac Motor Division and force 5 will whisk you away to Oakland County to understand or construct an exper- the movements of their former jobs
offera plain view in my monument. it into motion. The muscle memory °  unlessyou've been there before. imental film. Reading and writing and crashes, respectively. Their
But I'can’t be sure that I'm not blind- of former Pontiac assembly workers The specific qualities of a Michigan poetry has made me a better film edi- deadpan chareography forms a
ed by emotion, because I loved the makesan uncanny tool in this effort. summer exist in light and breeze, but I tor, teaching me alternative methods moving homageto the mundane and
Poritiac Motor Division and I miss it. This lingering, unintended choreog- don’t know if you will prickle with the of pursuing or avoiding a narrative. the traumatic moments in both the

Our performances are all about of something to-assess it's meaning) becamea part Jeedback eyc
moving arocund the lights and sen steering acourse through ritual
sors to “steer” the feedback system. MS Our work is all about creating space with intentional engagement
In our installations; we have often -building electronicand and ambient presence. Resonant
designed interfaces toallow visitors aestheti stems and engaging them Entity Modulator was onview at
todirect this flow. For Resonant Entity as they out. We're tinke the Fashion Tech warehouse from
Modulator, we're presenting an ar trying out different combinations of September 11-October 1, 2014. This
of light-audio feedback systems as elements, reflecting on the results, project is anew commission by PICA.
semi-static compositions. The lights modifying the em, starting again.
and sensors are in fixed positions, So in this way, [ think the process does
rausing the rhythmic patterns of the relate to poetics... finding new.v
feedback system to remain fairly con- of approaching the world by engaging
stant. But the system is all analog and :
quite sensitive, so the infinite chain of
reactions will continue to unfold as a
lurching, chirping organie entity, sub- 2 ybernetic
tly modulated by the visitors presence log synthe

-

Note feom a paraphirased corversation the
curator of this exhibetion had with the artist,
activist, and educator Julie Perini regaeding one
of her fondest memanies of Tony Conrad while
she was in gradoate school at SUNY Buffako
"Tony broughit 3 pate of shiced watermelon

10 class, and a very old ight 2uib, He passed
around the watermeion and screwed in the
bui. The lights went off and he sald, ‘today we
e going 10 book at old light™ Perini mentionad
that the conversation that ensuad was one

that touched on changing culture, time, film
PStoey, 3nd many other things ~ 3nd also that
the watermelon was delcious, Tony Conrad and
Paige Sarkn presented work 3 PICA in 3 sénies
of sreenings and conversabions in the Spring
of 2014 in collzboration with Cinema Project.

KRISTAN KENNEDY: Where does your
work begin? Where does it end? 1

ask because Lisa Radon and 1 have
decided to talk about the ancient
idea/debate/philosophy/science that
asks or tells where the world begins,
or where we begin? Zero or One?

MSHR: We're more like a square-wave
oscillator. If we're at 1, we go to 0. If
were at 0, we go to 1. Trying to iden-
tify a beginning point in our practice
leads to infinite regression... we're
more interested in conceptualizing
our work as a living feedba tem.

Feedback systems have become central

to our work, both as a compositional
structure and as a conceptual mod-
el for our workflow. In our creative
ecosystem, idea modules are plugged
inte each other in an ever-complexi-
fying network. Each module can

be translated across a multitude

of formas: digital sculpture, sound,
performance, synthesis, texture,
physical scuipture, interface, ete.

In our collaboration, feedback
between one another is a fundamen-
tal creative principle. And as artists
we want to have feedback with our
culture. 'snot a closed system: we
take as much input as possible, and

frequently experiment with rerouting,

adding or changing elementsin the
system just for the sake of mutation.

KK: Can vou talk to me about ti

Sysiems you Cr

work. Iam thinking sp
this idea-ofloopi )
ual light, or a never ending ¢c

MSHR: Light-audio feedback systems
are a fundamental structure for our
recent muszgical performances and
installations. In these s ns, light
and sound are mutually generative and
mutually modulating:

Here is a technical description of a
specific type of light-audio feedback

stem that we use:

There is a very basie synthesizer
made up of 3 oseiliators that modulate
each otherin a series. This means
that each oscillator will affect the
overall sound of the synthe
different way. The freque
oscillator is controbled by an optical

1sor-—the morelight that r

sor. the high

synthesizer is split into 2 paths—one

output goes to the sp
IO at triggers

groups of lights based on the volume

and frequency 1e audio signal. So.

the light and ¢

another. gene

of the lights and the optical seénsors.

KK: Do you think of your work as

related to poetry inany way? Or

and hieroglyphic sculptures. Light,
sound, and shape are pulled through
Jeedback eddies as the system un-
rather to poetics (the breaking apart SJolds. Visitors to the installation

v

Courtecy of the artist and UP

e s

S e e P e

O

KRISTAN KENNEDY: What I am most
interested about this piece, and
perhaps the project in general—is
the overwhelming projection of
“sincerity” ine /image, in every
reenactment. It is present in the
quiet pans over the Pontiac lot, or the
cars, or the people and even in the
se of the crashes or the bending/

breaking metal. Thereis a haunting
feeling for sure, emptiness, death,
destruction and failure, but, more

ten I am touched by your subjects’
vulnerability, their persistence and
the final video’s honesty. Do you think
thisis an accurate read of the work?
What were you hoping to portray?

JESSE SUGARMANN: This project,in its
entirety, is designed to serve as a mon-
ument to the Pontiac Motor Division.
And I feel that monuments are sincere
by definition, so yes, sincerity is a pri-
mary energy within the work. Honesty
is another question. Monuments are
physical embodiments of some emo-
tional response to an event or trauma
or loss, And this response doesn't have
to be based in fact; that is, sincerity
doesn’t require honestly - monuments
are built more on sentiment than on
fact, an emotion edified by a sculpture

riot, phictographver unknown

KK: Inrarecent interview with Creative
Capital. the main commissioners of
the project, you talk about the "or-
ganic choreography” of the former
auto manufacturing workers, and the
car crash “vietims?"—and how they
represented both the “birth” of the car
industry and its “death.” When you are
making your monuments or kinetic
car sculptures do you think of them
having an organic choreography?

J$: No, the sculptures are more stilted
than they are organic, if you will for-
give the pun. As monuments, they are
inorganic. They are purposeful fabrica-
tions that summarize ideas or losses.
The elevated cars you see in the videos
are spatially subverted car aceidents,
sculptural car accidents in which the
spatial norm of the accident is re-
versed. If a car accident is a problem of
a car occupying the wrong space, then
these elevated cars are engaged in a
sculpturally defined aceident, occu-
pying the wrong space by being up on
poles. The caris only damaged when
the structure collapses and the car
returns to its appropriate space. This
process reverses the organic orienta-
tion and narrative of the car accident;
the car teeters undamaged in the
sculptural accident space, the damage
occurring only upon the car’s return to
its non-accident space. | mean, that's

a mouthful, but the meaningisin
there. These monument sculptures are

raphy. ms ed through thousands
of repetitions on the assembly line, is
physical evidence of Pontiac

of social dance, f ing th

space of the assembly line w
exhibiting a forgotten or expired skill.
Pontiac can be reanimated through
the lingering pt al knowledge of
its former employees, the obsolete
duties Pontiac had once parented
turned into a dance of tribute, the
obsolete spaces Pontiac once oc-
cupied redefined from memory:.

KK: Why celebrate Pontiac via
monument? Or rather why cele-
brate anything via monument?

Js: I'm making work about the end

of Pontiac; about the end of a way of
life and the extinguishing of a source
identity, while encapsulating a history
and assessing a sour completion. And
considering these motivations, the
format of monument seems like the
onty solution for me. The monument is
an appropriate medium through which
to acknowledge a loss of conclusion.
Most often, that is the purpose of the
monument. And monuments typi-
cally absolve their foci, which, really,
is something that Pontiac could use.
Plus, I'm interested in the preexisting
relationship that monuments share
with the automobile. Monuments,

as a collection, make up the muse-

um of the highway. Monuments are

humidity unless you've spent time in
Pontiac. There is a stronger experien-
tial translation, though, contained in
the sequences shot on brownfields, the
vast expanses of concrete slab where
automotive assembly factories once
stood. The experience of standing on a
vast brownfield is really quite singular,
the moment in which you understand
the vastness of what was dismantled
and lost in Michigan. And I feel like
that translates. this vast emptiness of
this manmade Michigan desert, and it's
something I want people to experience.
The clearest sense of place I took
away from Michigan, however, exists
in the soundtrack. When I was a kid,
growing up in New Haven during
the crack era, you could always hear
gunfire. If you just stood quietly for
amoment and listened, you would
hear gunshots. It’s the same thing
in Michigan with engine noise; if
you just stand quietly for a moment
and listen, you will hear someone,
in the distance, hitting a rev limiter.
There is constant engine noise in
Oakland County during the summer,
the environmental consequence of a
gearhead culture that hasn't faded. It's
something really specific to Southern
Michigan, a constant and universal
interest in automotive performance.

KK: Do you think of your work as
related to poetry in any way? Or
rather to poetics (the breaking apart
of something to assess it's meaning?)

Poetry offers an abstraction of narra-
tive as well as way of finding comfort
or structure within non-narrative
abstraction, and that duality mirrors
the possibilities of film and video. o

On:September18th, 19th, 20th, 2014,
Sugarmann screened his three chan-
nelvideowork We Build Exeitement
on the side of the Fashion Tech
Warehouse in industrial Southeast
Portland. This ambitious ongoing
project by the Central Valley-based
artist is a series of performances
and videos examining the evolution
of the American auto industry asa

birth and death of the automobile, We
Build Excitement is funded in part
by a grant from Creative Capital.

the artist and Fourteen30 Contemparary Art

e
2 e L s

"We Boald Excitement” (Stdl) image courtasy of

SUGARMANN 29
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https://issuu.com/picapdx/docs/tba_14_reader_final_pages

1 Assistant Professor Search (2022)

DESIGN PRHCTICE Depa rtmenta I SerVICe as deSIgn OraCtICG Su pportl ng 2 Slides from the Graphic Design Program’s Sophomore Portfolio Review information
. - . - session deck (2022)
ns SER“ICE recrurtment’ fundralSIngl Space Olannlng’ StUdent and 3 Pages from School of Art+Design Space Programming Study (2019)
- Iviti thiti 4 Slides from “Professional Pathways in the Arts” deck for PSU Deans’ Council (2019)
programmatic activities, and gallery exhibitions. © Kormeny Lonture Serios website (2010-precent)

2019-PRESENT VARIOUS

W PSUGD: Matthias Kemeny Endo %

Portfolio Anatomy
Submil youn portiodio by
su ““av a “ “G 5 Must include your full name and PSU ID number on cover (pg. 1 of PDF)
7 numbered projects, with labeling & contextualization for all projects

Submissions open Thursday, June 2 at 9am

with of

Cover Table Project Project Project Project Project Project Project
Name & Contents PAGE WITH -
o - - ‘ kd q m G a rc I q

Presented as parvt af the Be Honeft Student Poytfolio Showcase
Friday, May 6, 8gpm

Submit to psu.gd/spr

ReVieww?
N N N

Adam R Garcia is a designer, creative director and artist
working and playing in Los Angeles, California. He’s a
creative lead at Apple Music where he and a small tfeam
help oversee content for the platform, he has his own
studio aptly named Adam R Garcia Studio, and previously
ran the studio The Pressure in Portland, Oregon. After
working at record labels, with music festivals, and a stint at
Nike Global Brand Studio, Adam had a wonderful time as
adjunct faculty at PSU for a few years, teaching a senior

= thesis course to designers. He has a podcast called Dope
Excerpts, draws incessantly, and is currently writing a
tabletop roleplaying game about the membrane between

1T as easy as A-B-C.

MyName_Portfolio.pdf MyName_TypeDetail.pdf MyName_WritingSample.pdf MyName_DARS.pdf

® @

Presentati n’s Council
October 20

"- PROF

[ONAL
realities. Wish ol |
U S 2 PATH YS l N que O ] &V #SUGD: Matthias Kemeny Endc
N THE ARTS P
T Fund of the O
- i
L o o] B
2 \‘ BEsian Additional prc
Ih Really Big Vid
DEALLY Lecture Workshop
zum zm—.»um /f.r g‘\% ' BIG FridCly, MCIy 6, Bpm SOITurdGY, qu 7, 1pm
r,;’:b ' § ALUMNI SUCCESS CASE STUDY ildi
¢ gm %ﬂ‘; ‘ \%\,\ 5 § K\ E ! Tina Snow Le is the Senior Art Director at V | D EO The Loft at 8th Avenue il BUlId'ﬂQ Anhax 165
& axe i S‘c’wur«n S N A Spotify in New York City—a high profile role, 2010 SE 8th Ave. On!)’ Oﬂen to PSUGD ftudents
but h hed with the aid of the skill $
ﬁ"“""‘{ﬁ) ar?dzr:)iflestgce)iz sehevrvrl\ade aetal;SLoJ ancei iSnl } Free ﬂnd Open to tbe Wbllc Free
3 (‘} Portland's design community.
iﬁ 3 Before she headed to the East Coast, she was a designer and
i Art Director at Instrument and Nike here in Portland, and was a
designer in residence aF IDEO. S.he runs a personal pr9ject
‘: N ': g z:lrl;citl;:izrit:d”{lc;;l;r, which considers the future of design for the Ge 1' 1_icl(e fs -) Regis fer _’
Portland State psu.gd/radiate




Desighed conversationally-focused coffee space as
.llllanl(‘EEnR-splev I-EH"E'H'PENNV a project presented as part of the Open Engagement

art and social practice conference’s registration area.
2013 ENVIRONMENTAL DESIGN - BRANDING
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Catalog design for a performance art festival with inter-
national audience. My work included the first full template
redesign of the book and connected marketing since 2004.

TIME-BRSED RRT FESTIVAL
2017 GUIDEBOOK

2017 ART DIRECTION = PRINT DESIGN = MAP DESIGN

Thu Sept 07
6:00 PM PICA at Hancock
214 ONLY / CAPACITY: 200 9 15 NEHANCOCK ST

$100 per plate

Get the first look at TBA:17 as we kick off the
festival with our annual Opening Night Dinner.
Enjoy a sneak peek of the festival by dining with
local, national, and international arfists and
curators. This year’s dinner by Field Day Feasts
and Gatherings will have an elevated block party
feel outside of our new home at 15 NE Hancock.
This year’s dinner will feature everything from
this season’s Pacific Northwest bounty. Join us
to raise our glasses together to toast TBA:17 and
new beginnings at PICA.

A gluten-free, vegetarian, and vegan option is available.
A portion of your ticket may be tax-deductible and will be
acknowledged ofter the event

3¢ For tickets, visit pica.org/dinner

CHYWIINOHM LI¥W AR OLOHL

CENTRALBOX OFFICE
Portland institute for
Contemporary Art
15 NE HANCOCK ST

For hours before and during the Festival, see below.

Take note: Davy-oﬂshow tickets are only avalloble ar each venue’s
box office 15 minutes before showtime, All credit card purchases are
subject to service charges,

BEFORE THE FESTIVAL THROUGH THE FESTIVAL
Aug 17 -Sept 6 Sept07-17
Thursday - Saturday, Every day,
NOON - 6:00 PM NOON~ 6100 PM & LATE

OPENING NIGHT DINNER — 047

£NoT
See maredandsave

2e Maya AngEa
Withg pagse”,

Sat Sept 16
10:30PM
ALL AGES / CAPACITY: 600

PICA at Hancock

Q 15 NE HANCOCK ST Sliding Scaie $5 + up

Part song and dance, part IBQTPOC prom, but mostly
dedicated ta honoring the labor and intelligence of
indigenous ond brown punk energy that continues the
fight against heteropatriachy, white supremacy, and
settler colonialism. Join us as we honor the revolutionary
spirit of activists, artists, and lovers whose lives were
jost, whose lives are threatened, and those who are yet
to come. This is as much a sweaty celebration asitisa
ceremony. Albuquerque,; New Mexico's angry pop punk
trio, Weedrat, and San Antonio’s riot grrrl chicano punk
band, FEA, will provide live music along with local poetry
that will help set the tone for the evening. Video pro-
jections, live printing, and punk/riot grrrl music will do
the rest. Bring your beautiful body, and let’s collectively
celebrate how far we've come as community while we
smash heteropatriarchy to pieces.

Demian DinéYazhi’ (born 1883) is a Portland-based Diné
transdisciplinary artist born to the clans Naasht’ézhi Tabqghd
{Zuni Clan Water's Edge) & Tédich'ii'nii (B

is broaching top

Queerness in written or visual langueg

narrative that is informed by romanticized notions of

& the alienation experienced througt

assimilation to White Supremacist Copitalist Heteropafriarchal
Colonization. His practiceis rooted in Radical Indigenous Queet
Feminist ideology, landscape representation, memaory f
HIV/AIDS-related art & activism, poerry

He received his BFA in Intermadia Arts from Pacific Nor!
College of Art in 2014, Demian is the founder & director of the
artist/activist initiotive, R.1 Radical indigenous Survivance &
Empowerment, which is dedicoted to education, perseveronce,
& evolution of Indigenous art & culture, as well as co-director for

the forthcoming zine, Locusts: A Post-Queer Nation Zine.,

ALSIUHD YSENAIW AB OLOHA

<

ASILUY IMA AC ANIANNDD OLO M

'_‘ JOIN PICA & SAVE
- Become a Pl

tickets. See pgi ]
learn more. ¢

VISITING PORTLAND?
“Travelers canreceiye

4 kets, See pg
o detailg |

MEMBERS/$60 GENERAL P
all access to THE WORKS late-pight shows METEations
required fg;glws :

b

Enthusiast Pass

$120 MEMBERS/$150 GENERAL

Includes tickets to six main stage performances of your
choice, plus full access to exhibits, Institute programs,
and THE WORKS. Ticket reservations required upon pass
purchase.

Immersion Pass

$200 MEMBERS/$250 GENERAL

Priority admission to performances, and unlimited
access to exhibits; Institute programs, and THE WORKS.
Reservations required for all performances.

Patron Pass

$500 ($250 TAX DEDUCTIBLE)
Priority admission to all performances, festival concierge
service, PICA swag bag, and unlimited access to exhibits,
stitute programs, and THE WORKS. Reservations
B uired for all performances. :

Reservations are requived fo guarantee seating for oll programs including On Stage,
The MA and Vorkshops. Plegse seo pica.org for more dérails or contoct the TBA
80x Office of 503-224-PICA (7422),

~ X1

DEMIAN DINEYAZHI” — 068

ERE S

A T TN

PERFORMANCE:

Sept 9, 5:00 PM
Sept 10, 2:00 PM
? 15 NE HANCOCK

Sept 10, 5:00 PM
Q PENNINSULA PARK

$0-$10 Sliding Scale
® 30 MIN / CAPACITY: 250

“I wanted to take over the streets and fill them with o
horde of crows. Like an immediate oct, a sound sculpture,
raw and urgent, resounding infinitely.”

For Corbeaux (‘crows’ or ‘ravens’ in French), Bouchra
Quizguen brings a cast of nine female Moroccan
performers and 30 Portland performers to create this
site specific, immersive performance ritual. At the cross-
roads of influences, Corbeaux is inspired by the trance
dances of the Morrakéch region, and by the community
figure of the uncensored ‘fool’ in Persian literature from
the 8th to the 11th centuries. Quizguen always returns to
the subject of the scocial significance of femininity. This

piece is a variation on themes that fascinate her: roots;
instinct, and connection to the mother, to Earth and to
love. The work is utterly unique, and resides in a space of
ritual and contemplation.

Bouchra Ouizguen is @ Moroccan dancer and choreographer

born in 1980 in Quarzazate, She currently lives and works in

Marrokect
local donc

en committed to developing the
since 1998. Self-taught woman and danc

since she wos 16, she created her first experimental pieces such

as Ana Qunta or Mort er moi inspired by her interests in cine

literature, ond music. She co-founded the Anania association
in 2002 and worked namely with Marthilide Monnier, Bernardo

Mantet, Bori

Charmarz, and Alain Buffard before she founded

her own company, O.

by the Harmg

Thu Sept 14 Sliding Scale
10:00 AM $0-%$10
© 120 MIN/CAP: 40 ALL LEVELS

Maintain
WITHMYKELE DEVILLE

Through interactive discussion, this
workshop will center the creation of
performative works that unapologeti-
cally explore the realizing of one’s Black
identity, including in White consumer
based structures. We will share stories,
tips, and tricks and form solidarity lists
to keep participants strong in the face
of adversity while being Black and
vulnerable.

Fri Sept 15 Sliding Scale
10:00 AM $0-310
® 120 MIN / CAP: 40 ALLLEVELS

Asking for Diaspora
WITH MAYA VIVAS AND LEILA HAILE

Creative duo Maya Vivas and Leila Haile
will facilitate a participatory discussion
surrounding the history of art insfitu-
tions, gatekeeping, Queer Black art,
and their motivations behind opening
Ori Gallery, a QTPOC-focused radical
art space.

e and Com

on within the fram: of the Ne

Sat Sept 16 Sliding Scale
10:00 AM $0-%10
120 MIN / CAP: 40 ALLLEVELS

Brown Boy Feelings

WITHIBRAHIM IBRAHIM, OREGONISLAMIC
ACADEMY; JOTI MANGAT, PORTLAND STATE
UNIVERSITY; JUMA SEI, CATLIN GABEL
SCHOOL; TYLER WHITE, DELA SALLENORTH
CATHOLIC HIGH SCHOOL

This interactive, mulfimedia, youth-de-
signed and -led workshop focuses

on deconstructing the concept of
masculinity by examining societal
impacts, pressures, stigmas and notions
of masculine identity through the
lenses, frameworks, and perspectives
of minority, male-identified people of
color. A showcase of immersive visual
vignettes will be shared expressing
individual stories through video and art,
coupled with collective analysis and
discussion among participants.
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KITCHEN & BAR: 044
OPENING NIGHT DINNER: 046
GENESISP-ORRIDGE: 048

BOMBACONBUYA AND
FATHER FANNIE: 050

KELLY PRATT: 052
CRITICALMASCARA: 054
EMAAND MADISON MOORE: 056

FINDECINEMA: 058

JOSEPH KECKLER: 060
SOUNDSET AL: 062
DJKLYPH: 064

Y.G.B.PORTLAND, DUG, GLOBAL
BASED, BLACK SUN: 066

& DEMIAN DINEYAZHI 068

INFORMATION:

NW NORTHRUP

Pearl
District

NW GLISAN @

NW-61h

MAX Light Rail

NE 15th

NE HANCOCK

V- ALBINA

N AINSWORTH

E BURNSIDE

LUTHER KING

Central!

Eastside

SE MARTIN

SE BELMONT ©

SE Hn‘u\'l’,—{C’RHEi

20th

Reed
College

SE

& WoopsToCK

CREDITS

Catalog Art Direction and Initial Layout: Sean Schumacher
TBA Graphic Designer (Print): Leslie Vigeant
PICA Director of Marketing: Kirsten Saladow

Portland Streetcar

N ROSA PARKS

N VANCOUVER




Marketing and arts designh support for independent
artists, projects, and arts institutions in Portland,
ranging from print to social media to web.

ARTS & EVENT
MARKETING

2010-PRESENT ART DIRECTION
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1 LEAVE THAT DECONSTRUCTION TO YOU I N <. 0

IT LOOKED LIKE BEING EATEN BY A MONSTER e
DO NOT SIT ON THE ART [y
THE ORDINARY 1S EXPRESSED AS IF EXTRAORDINARY '

close — no, | mean close far

AGAINST MASTERY

WHY DOES ANYTHING HAVE TO HAPPEN AT ALL?

YOU WANTED FANCY, I'LL GIVE YOU FANCY
1 don’t have a statement

THE AUDIENCE WILL TAKE CARE OF THEMSELVES

What does that even mean?
THE SENSE I'M BEING THRUST THROUGH THE MIND OF ANOTHER PERSON

YOU ARE GIVEN THE CHANCE TO UNDERSTAND

Art that won’t shut up
PSU's MFA STUDIO LECTURE SERIES RETURNS THIS FALL

"5 P N e
oealCin ne

from SEPT. 26 {Arough OCT. 21

psumfastudio.org f Sponsored by PSU's Department of Art, Utrecht Art Supplies and PICA ARG R S IEREC U R R
Portland State
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TIME-BRSED ART FESTIVAL
2015 GUIDEBOOK

2015

Catalog design for performance art festival with
International audience. My work included a major
revamp of brand type and information pages.

ART DIRECTION = PUBLICATION DESIGN = MAP DESIGN

Streelcar

M Pl‘v x

THE WORKS AT THE REDD

PICA AT 2500 SANDY - VISUAL ART

STUDIO 2 ® ZOOMTOPIA

WINNINGSTAD THEATRE (PORTLAND'S)

PSU LiINCOLNIHML

PSU SHATTUCK HALL ANNEX
PPliCé MEUIMlHEOUE |
T'FQI‘NIITY \[PFSCOPAL CATHEDRAL
BOD.\".’Q).(. DlANCL CENTER

DISJECTA




TIME-BHSED HRT FES'"“HI. Art direction to refresh the established look and feel

of the then-11 year old festival within the local and
iInternational art communities.

2015 MARKETING

2015 ART DIRECTION
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DANA MICHEL, YELLOW TOWEL, SEPT 18 & 19

PHOTO BY IAN DOUGLAS/AMERICAN REALNESS
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AXIONDA & AKIO SUZUKI,
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Philadelphia Union Everything You Need o Know About th

The red hot Timbers head east to face the lowly

Philadelphia Union. : — ‘
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PICR FUNDRAISING &
MEMBERSHIP CARMPRIGN

2016

End-of-year fundraising campaigh and offset-printed
foldout booklet mailer centering on the connection
between artists and audiences.

ART DIRECTION = PRINT DESIGN
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j}amq&n Noxt Wave: Emerging
Artists.Curators-Produ I!Color"
(PHOTO, OB FORTNER) 3

Icisd of 1 ITIUS
1* workshop

~Morning of Movemen!

(PHOTO KAT JARVINEN

A

[ Creative Exchange Lab] was full on

and one of the most infensive residency
programs I have participated in. I know
that I'will be collaborating with other CEL
participants in the near future~I know
that 1 was greatly touched and inspireq
by everyone that I met,

Math Bass (o8 e
cas-qug:mm;,‘.,;l;:,:m"

and this year's winter
SoCial ovant
mbaea-ubwla,m

FIELD Guipgg
YEAR/ w‘mmnoud SHoy

M3IIAIE NI 9102

Inaturbulenttime,
art moves us forward.
Yourgiftcanhelpus
make adifference now.

ONLINE

pica.org/support

BY PHONE

503-242-1419 X22

BY EMAIL

development@pica.org

BY
POSTAL
MAIL

415 SW 10th Avenue

Suite 300
Portland OR 97205

MORE
WAYS TO
GIVE

Donate your old vehicle
Give a gift of stock or securities

Give a PICA Membership
to a loved one

Check with your employer to
see if they will match your gift

Volunteer your time or services

during TBA or one of our
programs throughout the year




Ongoing design support of institutional art galleries,

ExHIBITION Including branding, exhibition marketing collateral
DESIGN design, didactics, and print materials.

2018-PRESENT ART DIRECTION = ENVIRONMENTAL & SIGNAGE

{...

Portals

Darby Jones

MK Gallery Portland State University Art Building Portland State
October 7-28, 2021 2000 SW 5th Ave., Room 100 School of Art + Design

Darby Jones AND
Portals EAESKIN.

PSU TEXTILE ARTS RESIDENT 2021 -2022
TR - T e F 5 , o o April — 6 May 2022
€l i . : o SR A AT e , | sl B Lobby Gallery
“{é‘f}}%"f‘l-- A i i1 , ' : ' : _ . , W 5th Ave, First Floor
By 3 &4 g : ’ - ; £ =~ d : -
RECEPTION
ursday 7 April, Spm

IVERSATIONS WITH THE ARTIST
ursday 28 April, 4pm

= »f ol
Lcontorming PSU students o1 Oft
nd gender NON-CONTOFMITT 2% B
s + the work in the exhibition cddresses, 10 pPa ;
S tructing their dasired identity.

UsS i
Vs experience of consti : : s
\poc;ga&mc‘u;e {but are not limited to) de nur'\dc:,; d\sags‘:y
(oSS \ ‘ ot
‘J:;uty ideals;, gender and culturol passing, and ho
e < ‘

nd race play rfoles in the construct.

% Portland State

School of Art + Design
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MK Gal
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Gradua
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Classroq
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Layers map prints on mylar depicting uses of a site on the
PSU campus from 1889 to 2020. This work was later adapted
for use as a gift to donors of the School’s capital project.

PRINT DESIGN = ART

“NOW AND IN TIME TO BE”




HSICS 8 ’HSON STURGII.I. App and evironmental design for build-your-own

bandana design station using ASICS’ brand typeface

BONNHROO created in collaboration with artist Jason Sturgill.

2017 Ul/uX
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WHAT IS
YOUR NAME™

égso,%'ﬂmé aas’cs John-Paul u Sartre
T
CREDITS
UI/UX, Pitch Deck Design, Environmentals, and Additional lllustrations: Sean Schumacher
J J Creative Direction & lllustration: Jason Sturgill

Senior Producer: Danni Cannon/Pressure Point Creative

Ul Comp for ASICS x Jason Sturgill bandana design app



Visual and environmental design for playful painting
EKOHBIgI!I’.INoDNHRIES exhibition, intended to complement the work and

contrast the industrial aesthetics of the venue.
2015 ART DIRECTION = ENVIRONMENTAL & SIGNAGE

No Boundsries onginated at the Nevads ALY ; K . PLEASE BE ADV'SED
Museum of Art in Reno. Nevads and was B . .
organized by William Fox, Diractor

Paddy Bedford

Janaﬂggoo BUtChel’ Chel’el Center for Art and Environment, and

scholar Henry Skerritt B P In many §ﬂdlgeﬂOUS Australian cultures, to
; g uat see images of someone who has passed

Tommy M itChe” The exhibition is drawn from the

collection of Debra and Dannis Scholl :!'-_ E. " s AWay.causes great distress and g”ef Eight
MR of the nine artists in the No Boundaries
exhibition are deceased. Therefore members
of Indigenous communities are res

EXHIBITION SPONSORS ‘ g spectfully

Ngarra

20 June -

Prince of Wales

1 6 A st 20] 5 : | S V4 ; .,,fd that : number of people mentioned
u u " arah Miller-Meigs and Andrew Meigs RAVEE 2 A R ' WIting or depicted in photo
| " = NIRRT e ¢ 1 graphs in
9 Billy Joongoora Thomash - The Robert Lehman Foundation ST following exhibition have passad apwa the

The Jackson Foundation
Beam Development
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No Boundaries



| Casino gaming-themed Invitations for a fundraising
THDH' Gnl'n IN‘"THTION gala meant to “raise a champagne toast” to the reveal
CHRD SET & SH"E'THE'DHTE of the organization’s new building.

ART DIRECTION = PRINT DESIGN = ILLUSTRATION

2016




MHPPING TI-E HRCH“,E A scollable, updatable visual timeline of major events

in the Bay Area arts community. Produced for Lexa

WEB TIMEI-IE Walsh and the de Young Museum in San Francisco.

2015 WEB DESIGN+DEYV

Anti-Eviction Mapping Project
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In-house work produced for Portland-based arts
non-profit, ranging from digital marketing to
environmental design to web design.

PICR BRAND

pica.org

2014-2017 BRAND = WEB DESIGN+DEV  ENVIRONMENTAL & SIGNAGE

PICA CALENDAR PROGRAMS ARTIST INDEX PRECIPICE FUND SUPPORT

D
P A9 )

SUPPORT PICA CO0FTOP

 ~ieaW N RN
48 R S
y 4
R QAN & J
- AN X W " -
~ z 3 3 ) " 2 X R =Y
‘ ’ N ¢ 4 3 T
W e W8 . Y
T\ ey Ly ; | -
@ LE ' 5 ) | ; ’ il < - 2 St
e 7 A i 1 0 AN & s B ’(
CL AR TR ‘ o 4 - e . R ¢
| AN R S / ) L oh
\ . V
Ol \ = T f
N - g ‘\ %
f 5
0
:

AUgUSt 'I 6 400 PM Come let loose in the summer sun as PICA and

renowned restauranteur Chris Israel (Gruner,
KASK) host a beach party extravaganza on
PICA PICA's spacious rooftop deck in the heart of
415 SW 10th Ave. downtown Portland! Join us for some of Chris’
3rd Floor favorite BBQ recipes, fabulous drinks, and live
Portland, OR 97205 music. Revel in the company of fellow PICA
supporters in peak summer style.

$100 (PICA Members)
$125 (includes a PICA Membership)

WINTER SOIREE GET TICKETS

Precipice Fund Reception & PICA's Seasonal Celebration FREE FOR MEMBERS/S$25 GENERAL ©

TUESDAY, DECEMBER 8 Come celebrate the season with us—or just try to thaw out from it.
begmnmg at 6:00 PM We'll kick off the evening with a reception for the 2015 Precipice
| Fund grant award announcement. Then, the party will heat up as

we toast our community of artists, members, volunteers, & friends

LOCATION with Champagne, Burnside beer and holiday cocktails. warm
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tamales, a photo booth, DJ. and dancing. It1l be chill
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PICA DOWNTOWN

ARTISTS
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415 SW 10th Ave #300
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Beacon Sound Akela Jaffi Pepper Pepper Holcombe
Walier

WINTERSOCIAL SIS PRECIPICE FUND
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THHNK VOU FOR VOUR TIME. hi@seanschumacher.com - 702-277-2689




